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The clause IRG PnP 2.2.1.d.2.e (i.e., Ideographs from ancient documents that are
rare and not in general use, along with variants from tombstone carvings that
are not in circulation nor used in printed form, should have an appropriate base
character identified through the use of authoritative dictionaries and other
references, then be submitted as 1\VVSes to be registered in a new or existing IVD
collection. See Section 2.2.1g.) is often misunderstood by some reviewers, and some
ideographs from ancient or modern dictionaries (including electronic forms) were
interpreted as conforming to the conditions stated in the clause. That causes some
unnecessary efforts for reviewing those ideographs. TCA suggests to revise the
principle that non-printed fonts (such as mentioned in IRG PnP 2.2.1.d.2.e) cannot be
coded, and the principle of inclusion should be clearly stated and the definition is
more complete. TCA suggests revising the clause as following:

Ideographs directly collected from raw writing material (such as tombstone
carvings, Bamboo and wooden slips) that are not reviewed by any ancient or
modern philological expert or scholar and then compiled into a dictionary,
should have an appropriate base character identified through the use of
authoritative dictionaries and other references, then be submitted as 1'VSes to be
registered in a new or existing I\VD collection. See Section 2.2.1g.)

Rationale

First, TCA should point out that all ideographs in the character sets beginning from
the CJK-B (maybe except for simplified ideographs and name-used ideographs) are




almost all came from ancient documents and they are rarely used or even extremely
rare. Second, for the so-called ancient documents, before the invention of the movable
type printing in the Song Dynasty, the ideographs were “writing in the bamboo rafts

or carving on the metals or stones (AT 5 » #3554 11)” before they were circulated.
There are simply divided into two aspects:

First, for the font aspect, the evolution of Ideographs from Oracle, Jinwen, Small Seal,
Lishu to Kashu, Lishu plays an extremely important role in the evolution of the text.
As a carrier of historical writing, Lishu process of re-construction retains the structure
of the previous text, deeper affect the development of Ideographs later. Today's
circulated books such as (F#¥) and (JE£5FEFJE ) have been organized into books,
which have been developed and organized by ancient experts.

Second, the source of the font. How to save the inscription? Through the rubbing, it is
like the ancient books such as {72 ). Another way is to spread the rumors
through the past generations, such as {Er#HEIF ), ({REEMA]Z=) and other books,
or Dunhuang writing volumes (Z{ {2 %54) and other forms. Those ideographs
documented in those ancient books and classics were all the ideographs that have been
developed by scholars of the past, and there are handwritings before they have the
possibility of typography for future generations.

Most of the fonts submitted by TCA to the WS2017 working set are selected from the
Taiwan MOE's “Dictionary of Chinese Character Variants”. The dictionary is a
collection of 62 ancient and modern calligraphy documents that have been researched
and written by ancient scholars. The logography experts and scholars have compiled
and compiled them one by one. Therefore, this MOE’s dictionary is not only a
practical tool for language, but also a printed text for practical use such as rubbings,
libraries or handwriting.

Starting with next page, there have been six cases showing how the philologists can
determine ancient scripts in order to develop MOE's “Dictionary of Chinese Character
Variants”.
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